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In the past, spring was everyone's thing;
Now, spring is still everyone's thing;
From now on and to the furthest future,

spring will remain everyone's thing.
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In 2021, He Chi came across a round porcelain tea boat by chance.
This type of teaware, commonly used by ordinary people, was
popular in southern China from the early 1970s to the late 1980s.
Its surface was often adorned with literati-style landscapes, flowers,
birds, and auspicious motifs. Through using the tea boat, He Chi
experienced a state of self-sufficiency and internal harmony—
a naturally flowing individual consciousness distinct from today's
prevailing culture of awakening.

For He Chi, tea drinkers seek the essence of spring. In his memory,
China in the 1970s and 1980s also carried the breath of spring—a
time when people’s imagination about life began to emerge, yet the
rapid acceleration of globalization had not yet arrived.

The work consists of 131 tea boats, each representing an individual.
The time markers on the tea boats range from 1973 to 1989,
coinciding with the period from He Chi's birth to his coming of age at
16 as a northerner in China.
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Of Spring
He Chi

Wangen sah’ ich verbluhn, und die Kraft
der Arme veralten.

——Holderlin

Of spring,

what more can we know?

Many hurry their way through winter,
plucking shards of glass,

collecting bricks and stones,

clearing ashes, digging up spoil,

searching for springhead and envisaging its flow.
Take a deep breath and then a shallow one.
Stretch legs and open chest.

Cleanse blood...

...O0f spring,

what more can we know?
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Upon noon,

you leave the cattle to rest and go home,
setting up a sanctuary for yourself:

chop firewood, build a fire, boil water and brew tea.
The aura that nurtures personality
permeates under the eaves

where swallows quarrel.

What you find fragrant,

we find bitter -

salt, for example.

..Of spring,

what more can we know?

It's been years since my senses became numb,

my spirit barren, and my material existence, cold and hard.
I've grown fond of square dancing and late-life romance;
of things that are within easy reach;

of evidential research and participation.

Through thick and thin, through wind and rain,

| am trapped in the mundane.

My seasons never change.

I'm alive, but unlike those who have seen spring,

I'm stripped of the concept.

..Of spring,

what more can we know?
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He Chi

B. 1978, Gansu Province, China. Graduated from the Xi'an Academy of Fine Arts. He co-founded
the Xiong Huang Group in 2007 and the Nanshan Painting Group in 2012. He was also a co-
founder of the We Said Let There Be Space and There Was Space in 2012. He was co-editor of the
ARTTIME magazine from 2012-14.

Focusing on poetic actions and the creation of concepts, He Chi's works are not confined to
specific forms but cover a variety of media, including poetry, performance art, installation,
sculpture, video, photography, painting, calligraphy and curation, among others. His works usually
illuminate the brilliance of ordinary objects, found materials, traditional subjects, and daily life.
Grounded in his unique sense of survival and life experience of being uprooted from his hometown
in the age of uncertainty, he sought to investigate and clarify his native linguistic world in which
he inescapably abides. He attempts to explore how Chinese people and culture face humanity’s
various contemporary problems and civilizational crises, how individuals revolutionize themselves,

and how they invent and participate in the creative construction of the community.

Selected solo exhibitions includes | Went to the Dances at Chandlerville, AMPL, Qingyuan,2024;
Sigh, Dao Wai Space, Guangzhou, China, 2023; Flourish, Gallery MC, Shenzhen, China, 2023;
Former Residence, DRC NO.12, Beijing, China, 2022; Goodle, Canton Gallery, Shanghai, China,
2019; Sound Segregation, Hunsand Space, Beijing, China, 2018; Next Door, Arrow Factory, Beijing,
China, 2016; Swallow, MOCUBE, Beijing, China, 2016; Pearl, Tang Contemporary Art Center,
Beijing, China, 2014; Old Stuff, Gallery Yang, Beijing, 2013; etc. A selection of major exhibitions
in which He Chi has participated includes: Is "Shan Shui" Useful Today: Ode to Sound, PARC,
Hangzhou, 2023; Blowing Rolling Rooting, MOCA , Yinchuan, 2023; Beijing Biennial, National
Base For International Cultural Trade, Beijing, 2022; Symblosis-The Intertextuality of Art and
Poetry, OCAT Shenzhen,2019; Maitreya Karuna & Prajna, Shanghai Gallery, Shanghai, 2017,
Second Nature, chi K11 Art Space, Hong Kong, China, 2017; Airs of The States, Shanghai Gallery,
Shanghai, 2015; Unlived by What Is Seen, Tang Contemporary Art Center, China, 2014; Fuck
Off 2, Groningen Museum, Holland, 2013; SEE/SAW - Nanshan Painting Group, UCCA, Beijing,



China, 2012; Pulse Reaction, Times Museum, Guangzhou, China, 2012; Surplus Good looking
ness, Tang Contemporary Art Center, Beijing, China, 2011;? % ?2.@? ! # & ? B , Tang
Contemporary Art Center, Beijing, China, 2007; The Long March Pavilion of Le Moine Et Le
Demon, Musee d'Art Contemporain de Lyon, Lyon, France, 2004; Long March: A Walking Visual
Display, Kunming, China, 2002.
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