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The vear-end is coming. It is always a zood timing for retrospect and prospect. The Domus Collection
continues (o pay close artention to the forefront of i‘him':sc' .‘l”(f Western contempaorary art, looks forward
to promote Chinese contemporsany art with zalleries. curators, artists. Recently, a group of young and dy-
namic artists are steadily molding the furure of Chinese comemporary art whom are already recognized

by important institions. salleries and collectors. These rising stars are Li Shurwi Li, Zhao Yao, Li Ran,
i . Ma Qi

Hu Niangqian. Sun Xun. They will be introduced in the next tow issues.
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. performance
art has seen 2 resurgence in popularity on the
international art soene, ab the same tne ignin-
ing in China rencwed enthusiasm for theorneti-
cal writings, expecially translated vexes. Li Ran's
recent solo exhibition stands at the cressrcads
af these two trends. The exhibition’s tiabe is di

rectly borrawed from Cézanne’s Eimonrs series of

pantings, “Le Mont Saint-Victoire.™ [is content,

however, is a combination of perlormance and

I.Il|{\|l i:l'\l.iquluun_
The exhibition's key performance hap

pened on opening night. Inside the gallery,
a wall 1-:|.uJ.|w-I the peilormance space from
wiewers. Through a hole in the wall, aucdience

e barely

members couldd peer inte a narrow sp
large enough For the proge: one small mound
tabde covered with a green velvet wbleckath, one
chair, and hanging behind it all, dark red velvet
curtains. The viewer's line of vision, however,
|l.'” T an f\.J['\[:I_'I.I'lf'HiI'h |.||H\|l evancleneer Mo
phone. The arist sl oros-legped ai the table
his shiny hair combed back and his gold eyeglss
chain out of plice next w his gray suit, as if pur-
posefully exposing an impostor's defects, Dair-
ing the performance, the artist read from the
I-lr'.pl: m hE !u|;-|_! ke A VORCEOWET IO, Eiang
different vouces for difference parts and aliering
hae ECsuTes anil '||'It.||.'|.'|:l"ll‘--i'|':-|ll'.|il'lub:'I:||-| |a.|:|5.:|:l.
in the texis

o this exhibition, Li Ran most ofien

appeared in puldic as a member of the “Cowngaa
ny" collective. In "Moot Sair

Nictodre,” which

i alsee L1's Firs solo exhibation, lophs prevaouly
explored by “Company™ are aho present, such
as the methads of an ariest's [racisoe, an history

anl insticu

 pressure, ant-modernis ani-
tudes, and more. All of these are expressed via
the THEM that Li himself wrete, and which ('3
resds during the performance

The performance, kster exhibited on video,
takes place over four acis. !I||r|\|_||;1;.|:"|. within
the umpt ane carefully choden excer pts from
tramslated theoretical works, which when
L

o]

sther create a new dramatic context far the

performance. Foa ['5c_1||'|E|:l|-I wlections [rom Ro-
land Barthes £ b Plagiure of B T are inclucked
it two; and a passage shout Py

Muhel Fowcaults Madness and | Taliowi apy
peears inoact three, When thoughts oarm o e
curacy of the trandations, however, one is re-
manded of u|h1;|,.|| efforts that err on the ssde of
stybe over content, and the |}r:|r'|r|u||l_|_"|. prcha-
sion of these borrowed words thus carry a whiff
of nicude. This, while deosing to perfonm as a
vistoover acior is alresdy willly ironic; audienc
e prefer to watch Glms with the onginal actors
woices, i second-hand imitatons

But mockery and ricicule ane not the goals
ol Li Ran's exhibition, even though the artiv's
roaming referenoe poinds amd nsistenoe on Fak-
ing out the viewer can lead w confaston. Dir-
g e last owo sots, Gded “Towrnament™ and
*Chance Encoumer,” the focus shifte from R
sy abeout ant b Literary representations of the
d
shadowed in the frst two acts, "Refleoed View™
and "Gaze.” The overall effect that emernges
]

nensions of humanity. This tramsicon iv e

i a seemingly empry background are Mashes

ol hvarman year ual connections

At the perfi
ing of what just ok place is projeced onto the

For g
e & i
we's eml, 2 video record-

oppite gallery wall. The sire of the video im.

age i the mme a the oper rowngh which
the audience watdhed everything unfold. In this
mament, the performer and his performance
Il

periormer i present at the sume time as the pet

llllIJ|.l|El:L Usesir preEcnoe in the Eadlerys ||1|_'

lormance, which i represemied through dhe me-
l.ll'.l"l'l of viden. 3‘1'||||:|-|_'||||. Fhr ||-.'|' ru:*r‘_ul THANCE
oy Bl seem 8o mecessary, Posed agzing thie
other three projpctons—slowing shdes of im
ages from the history of am-—thin video of (ke

werfolmance seems more appropriately i
PF

lgguse with the sequp than the performance
Dl Weiping (1

d by Jiwling Lan
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THE YOUNG ARTIST Li Ran
Wbarn 1063} is able o edoquently delin:
wate nearly every facet of his burgeon-
ing anistic pracice. This should come
as no surprises in the last two years,
his work, ﬂllulluh the lems of viden,
has come 1o hinge almost entively on
the spoken word and the collation of
Seritren text. Li's most basic account of
his arr employs the language ol archi-
SeciuTe: a6 artwork B oo s, B Do
that dpould not shut the door on s

audience or corner them inio foroed,
unilateral interpretation. Nor shioald
the door remain completely open, the
risom easily probed “like 2 whore”
Rather, 1t shoild semain comsiclerately
and pensively hall-opemn, allowing
wiewers o enter and exit its domakn
their will but wot witlioul resistance.
This virual-minded anabogy 15 ing
inasmuch as Li's pracice inereasingly
hinges on the exploraten of the non-
reality within reality
This exploration wis [rs! revealed
i Li Ran's lomg and lumbering Meal
Smind=Firtedre, Based on a perbormance
given al the apening ol hiis 2001 sola
exhibition a1 Magician Space in Bei-
jing, the 33-minute viden spumbles
throughout a seemingly illegical,
furcated dialogue between a number
ol imagined characters, alll meticu-
bownsly il:ll|:-|.-|1d|:|.|!|-|.| by a |J-|'!-|.H.'I.l1ﬂ'|-l'l‘|.
throwlhack Li seated belove a micro:
|:-|1|r||r. O the whioke, the |-'l|'|l'-|"'-"|l amdd
concepts articulated thercin—{rom
“This ix a constanuly alienating. non
fienbonal world within a contradicring
ATEUMEAL, & world that could remain
in the transposition between vegetables
and Frusis™ ga 1t isn't a dream, bui we
are the ohiects inside someone elie’s
dream”=weave ogether o construa
an anieroda b thie great chamber that

is his Art, imtimidating in the isoluion
they affect in the viewer. In detail, b
ever, cach carefully consrsoed phrase
can be seen as an imdicative confession,
and thus may serve as a key 1o opening
the door I.g-:.q_-|:|-:|—u||r| Turchermaore,
D MEANEUsETIng the mielbecial archi
tecture within, But just B resal i3 then
intellectual archieoare?

Li Ran's affinity for imitation
fumotions as an initial Bluepring of this
dubicus arastic framework, |l:".ll=“:i (LT
persapM reeed] over Torm .J,I'.-\'.. camtent. In
Moni Saint-Victedre abone, the personali=
ues of dorens of dilfercil characters he
adopts, fram the withered meekness of
an old man and the husky righteons.
ness of a befi wing :n:|||I|1 1o N aged
|_l||i_-.|: and his victim, are all filered
through the splendid exaggeration of
voicesver film actors from 19708 snd
Bk Cliina. Por viewers (lisveners) mil
war with the soundscapes of the scam
imported films and television sevies af
the timse, Li's imitations arc oseviishle
inviations o close one's eyves and ood-
textualize each charcter within one's
owm personal perceptional histories
Together with the dialogue's inten-

tonal rhetoric laslures, this incwction
of @ constructed reality from the past
;|l|||||'||'t' CiHl

{Alm and elevision) mio
structed reality (the vides, which inscll

LR E A, 02, B

Aond Saimbe-Victoire, 2012, e prricemante
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rodaciinn of yet another real-
Modemism par excellence. 11 s
Linilcred fissure in the (easibility
artwork. aned thus of art iwscll—a
e force of Li's praction,
L, af the very lensr, Li Ban aims
mingd us of one of contemporany
mcomiplete tasks: the everlasting
5 of Modernism. 18 wosild seens
i his eyes, cotenyporary art laals
hieve fll consconsness of its his-
tal place anel right, no markes haw
B it feigns such awareness. s sqis-
5Ol 15 il:l:'l;i.u|.|'|'|'. relevamt in China,
e ariisgs have roshed o ':.:H:I|>|.l||-

bmselves ahead in the annals of an

pry—aeven il these annals, amidsi
fail and (olly of other hiswories,
lad the chance 1o sincerely wd-

e w bt Mealernizm & Bin

In one of Li Ran's newer works,

Send Cragraphy, Uis kssue is more

aklv addressed, as the arast drama

his tole as imeator bo e illlill1
shecr |:..u|||!'.. Head to toe in the
b of the 1ypical Discovery Chaniel

e LT e T \1|-'|-||1 ek, the ariist dashes

sty through Lhe 1

harted jumghs

L HE

[ & primitive k=, While on

s For ehis iy I SOCiety

i
ep ol the way, like any good host,

|-g_-.|||,,|-|-.-|-|. IArraiaikg every

il“"""‘H.]l heTe i i u:-ll!.l!l]l'll"'. uningel-
ligible languag: masked by, again, Li's
W VOa0E 10 I:|.||!.:l|.||u|1 FCCUrALE mim-
iory af the dubbed Discovery Channel

|1|r||.-||a|:|=1i'\l familiar 10 Chinese cars—

he daringly gulps fresh water from a
river, expertly admires exolic vegeta-

i, ansd '\nh;lulrl'- im fear af the dark

& of the mzht |u,u,-.||ni:|;.:. Vi,
as he ||i_|;n o i human skall), Yeu all
this takes place W

1 empty, bare-
blige 1elevision siuds, with |I|I:H'|:|il'|u T
the eye to actually helold excepr the
ridicslous \iﬁml.'!l- al 1he wmvage trales-
men when Li “discovers™ them., As L
riuially sncrepts the waditbonal warpamns

of luis new friends, the viewer IH'[Ci-"'- (41

L= |

undersans this « i widve

Bin
the i|||J.-\_.;i1|;||:l\. realim is a4z backwards as
e fundamental widersea

dimg of hiai-
iary creariviey. When, maeai thie end al

the video, Li with the stermest of Esces
lkens the iribe’s | Fivisilde) cave patime-

imgs b Uhe masterpicoes of P

Monadiesn, the e wiy 1 complene:

ATiisy % ¢

lescending prol

ihe caveman is artist. But of course,
ari has evolved beyond the horses o
Chauvet...or has itz

ik

il we see i no bess complex than

wely, ihe :|'||:-|'-|.'|I'..||:il:l'l ol

representation of what we think,

e, or predict, In the titke work

aof Li Ban's 3012 solo exkhibanen ~Fretiy

Enowledge,” this wanfortahle reality

is conlramed head-on Asg

¥ |:-|.I'IJ|'I“
thee part wal |u||l-||1\|. Li emulanes a viral
video of a Fr

ich clairvoyand o 1980
predicting the happenings of the nexe

vears (viral internet content being a

W EleT

iimmeni '||-1|i,'|l-\.ll enom Uhat

e seTves o discloss the lawimest

collecting vd—ar B ellicien-

ey, Hi 1ake on the in
siratham
bespdes, Final Cut Pro

il SLEROoCT

s e b T i eoild b s

AECUraLte, &L

ean gwibilv maks any yvetleo ook ke 8

was filmed decades back) knaow-i

antitude of the clai

again, by an um

aation of Fremeh so by
porant U B resembles not one word
ol the aciaal language. The humor of
sipch conmerie 13 amplalsed dhis ame brw
i Ran's omissian of Gmy vHOCGYET

any meeaning 10 e gleaned brom this

habble relics entirely on sulaitles, i.e
vin's most reliable wal, the wri.

ten word. Elsewhere, i is invalidatied
by the awarcncss that while the origi
nal clairvovant disoussed the fniine,
Li iy Emon dizousses Lhe '|hl-'l|—“|'l ety
coquiting the two, casting them unaler
the same dubicus light. The work is yet
anrthier ory for & serinus evaloation of
Modernity, and is seconded m the ex
hibitiom space by Fefore-After, four snall
of Wi

HicTRksL pi

reproductions of el
Hogarth's 1736 pre-M

img of essemtially the same name, A line

coat here, a barmaid’s diess there, amd
& fash of creamy r|'|i||;||: Li I.I.'.II-*|>|-1II|'\.

with an entirely Postnaodlern sleaght of

1. the juicy semedics of 8 coniexi

it MM years past. Lnsurprisingly,

thie camvaises are nol all thiat "|

iy
Ihese and many oflser works that
cannol e delinested here form only
e saadll eorer ol Li Ban's arisis ar-
chiteowre. Should we choose to heave
ourselves deeper ima its chasms, let
s Arst return to Meni Sami-Ficlomre,

il e warned

A cursory listen sug-

mests that there is a dialogise 1aking

place, but the mare

IDETEHNE 4NE Y,

v Llseir excha

the more olfusca

g
wreinas. For the wnbor, |:-.|i|||r|'. i
elist, and skepiic Li Ran, this b the an
warkl: a ko of poslunng el very Bl

sia

it of any worth, Allow us o

mvake the n; h-inflected oounsel of-

fened by the “prowd o ldlle-aged man™

hisl ey 1 |:-||;|'| theis s aF Cn

“Theeve it B weed oo disonss this magh

al arater v Furtler.

philosog

{119
Back i An, what we abserve

i heyanl

the delingtbon of the syt

and ghobal
organization. Alkbhough it coiekl be son
e and segque ned, thas clisnssy divishon,
the tedious writing, mingled winh the
wigent and yet Eabricated Wesion hid
e behind, mctually anssant bo o kinad

il masturbatuei, "]

ol mi
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