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HE AN:

P (UL /i
WIND LIGHT AS A THIEF

8/ |

Jbx{H) "%l Arrow Factory, Beijing
2011.07.03~2011.09.20

U 252 3, UF A2
1 AM CURIOUS YELLOW, I AM CURIOUS BLE

AEE MR A Z AL Tang Contemporary Art, Beijing

2011.07.16~2011.08.16

55 B4 WE, kB i
A MOLE ON EACH BREAST AND ANOTHER
ON THE SHOULDER

Summertime is downtime for the gallery
system. Thereare boundtobeafewinconsequential
group shows, while many galleries just take a
vacation, biding time before autumn. Sensing
opportunity, He An planned for three separate solo
shows to open in Beijing in July. And with this, the
strung-out summer period was suddenly injected
with a burst of enthusiasm. But is this enthusiasm
a case of audience curiosity towards relay-style
exhibitions, or just a part of the ripple effect caused
by heavy-hitting galleries?

In the consecutive openings of three shows,
with such romantic titles as "Wind Light as a
Thief,” "l am Curious Yellow, | am Curious Blue,"
and "A Mole on Each Breast and Another on the
Shoulder,” the discriminatory sensibilities of the
contemporary art system were impossible to
conceal. Unsurprisingly, the Tang opening was the
biggest and best-attended. In comparison with this
formidable space in the main strip of 798, the other
two exhibitions—one at Arrow Factory, the other
at Magician Space—although both with their own
objectives, seemed to be cast in mere supporting
roles: an overture and an epilogue to the main act.
But this may be exactly what He An was thinking,
having studiously learned how to play the art
world summer game.

For "Wind Light as a Thief” a towering
streetlight was bent and squeezed into the tiny
Arrow Factory space, the lamp itself protruding
out of the glass door onto the street and fitted with
a switch freely operable by passers-by. This switch
was wired into a system so that it controlled the
lights of an old shop and a streetlamp next to an
apartment block nearby. And vice versa: when the
switch of any one of these three lights is turned on
or off, the other two react accordingly.

In the sudden illumination and extinguishing
of these lights, He An engendered a dialogue
between complete strangers. But, just like the
fallibility alluded to in the exhibition's title, this
dialogue takes the form of disturbance, o, in light
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A Mole on Each Breast
and Anaother on the
Shoulder
2011

Mixed media, installation

Dimensions variable

AL RiBE £ %2 Magician Space, Beijing

2011.07.28~2011.08.21

of its low intensity, could admittedly be deseribed
as interference—no doubt one of the intentions of
this humble space nestled in a hutong. Nonetheless
the work betrays a certain desire to control.
Particularly as the work itself is "hidden” within
reality, it becomes not a metaphor of power but
instead a conscientious mimicry of the effect of
power when wielded. And on opening night, this
power reared a somewhat uglier head, arousing
the fierce protest of a neighborhood mother and
daughter—also the wife and daughter of a well-
known artist whose apartment sat right next to
the streetlamp—who claimed the lights were a
disturbance.

The show at Arrow Factory was in some ways
a reversal of the logic of He An’s 2000 piece Miss
You, Please Contact Me, in which he inscribed these
titular words along with his cell-phone numberina
red lightbox. This earlier piece offered the spectre
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and neon lamps. In 2000, an & sculpture exhibition He Xiangning, he prs HRTSEM/
a light bow with the sentence on *| am missing you, please contact me.”. Be

wrote his call phone number on a light box as long as 12 meters and fase
ihe Shennan Avenue, which lad to nearly 200 phohe calls to him averyda.
menth after he has done that, he said his phone was about o be blown of
On the personal exhibilion of He An at Ullens Center for Contemporary A7
see that he was stil continuing his job of producing neon lamps. I the =
named What Makes understand my knows?, He An joined various words —- R ~ 2 <
on the neon lamps from which we can distinguish easily two words fregu _t [:] % ez %ﬁﬁ % E y_ J\E ﬁ — %Dﬁ
He Tagyuan and Yoshizka Graces, The former name is his father's and 58 o g » i
a Japanese movie star whom he fikes. The work came fram his father's a8 ; Ie on Ea G h B fea St an d An O‘t h er on T h e S ho u 'd e

was & great blow to him. He said that when he was walking in the city, he =

to disassemble every words he saw and pisce them into his father s
*foshiaka Graces, his beloved feature who was very far from him, cams
hirn after his fathar's death.

ﬁ This year, the rate of concerns on him was soaring, with fhres 28

% exhibition presented successively in June. On June 3rd, his interast s : f
Eﬁ_ work The Breeze Blows lightly like a thefl was exhibiled in Jian Chass &

3 Decorated a light in the middle, the audiences could confrol the &8

a switch, which, in addition o this, also cantralled & store 500 =2

B and two other lamps in a nearby public place. With unatiaches &

z fixed in the lamps, He An joined them together wia a particulss s

5 work embraced hig thinking about public place and private p

% boundary between them. On June 18th, the exnibition He An: Cumees

E and Curious Blue was performed in the Tang Contemporary &= ©
o chosea kind of material familiar to him-—neon light box. He said 5 079

the variety of ligh the boxes so much that he did not regard important the meaning the words, He An threw 2 LED
with the name of Yoshiaka Graces fo the ground from the top of a building, and the bax crashed into pieces. After that he collectad all

reassembled the lights togather at the Tang Contemporary Art Genter, thus the name of AV idal reappeared flashily on the ground of the Space

28th, his personal exhibit There is one mole on each breast and another one on the shoulder was performed at the Mojin Stone Space. This &
the space of the gallery, leaving narrow comidor and blending two assistants’ body images inta this wark after getting permizsion from them. in Se
breadih of two walls equals the two people's body breadth. With Braille on it, the audience could fouch these Braille and feel it directly.

He Anis a person who is undisguised, as he said frankly that art is a very important parl of his life bul not the whele. In his spare time, he was
4 ot of things such as mountain climbing, Japanese cutlery collecting. This kind of plural living experience and culture providad him abundsss
creation.

He An's works, plain or intense, comes from his tangible emation and thoughts. From the year 2000, quite a few facility and image works of ==
his exposing and thinking of the situation of the society.

As an arlist whose fame is on increase, He An refused to describe him with the kind of words like halo. He said he was living at the lowest cass
this kind of attitude makes him research and complete his cwn style and progress continuously,
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