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Zhongjie, When you Grow up

Become a Painter

These are the last words Wang Zhongjie’s grandmother said to her grandson
and they have remained branded in his mind since boyhood. His grandmother
was illiterate and Zhongjie was but a little boy at the time, although he already
loved to draw. Yet he could never have imagined that this would become his
life’s mission. The remark, which was perhaps lightly uttered. although more
likely with a certain conviction, became fused to his memory of his grand-
mother and sparked in him the idea and determination to set off on a long, dif-
ficult, solitary road. That of painting.

The term his grandmother used was “crafts painter” (huajiang [ ), a humbler
designation than that of “painter” (huajia [@I%), which is normally used in
artistic circles. Perhaps the old woman was not acquainted with the “loftier”
term: the young Zhongjie never had the chance to ask her about it, but it re-
mained clear in his mind, like a kind of spiritual will bequeathed by the woman
whe had taken care of him, performing the day’s tasks in her own no-nonsense
wa . We'll never know the truth.

“I senze that in the future this will still be my work, for my whole life, even
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should other things come up: I feel that here lies a hidden joy, I don’t know how
to explain it,” writes Zhongjie in his diary at the the outset of 2007. But in
2005 he’d already written: “Creation doesn’t exist for me, all those rules regard-
ing the surface of the canvas don’t exist; I'm not one of those people “they”
call painters. Painting isn’t work, it’s understanding what your means of dis-
covery are.”

I could say the same thing regarding what writing is for me. That’s the reason
for my feeling that Zhongjie and I are on the same wavelength, and it is because
of this that I now find it somewhat difficult to have to “discuss” him and his
paintings. It’s not a question of whether or not a more or less consummate
artistry has been reached, but of wishing to reach deeper, unutterable, elusive
realms of truth.

I've always doubted the power of words, especially when they’re employed to
describe or analyze such diverse visual languages as painting entails. What’s
the use of discussing something that not only relies on other expressive means
and has its own channels of communication, but can also overcome linguistic
and cultural barriers in a single bound? Nonetheless, this is what I've been doing
for several years now, despite being ridden by (if not lacerated by) this doubt,
yet always ready to do it all over again, thinking (or deluding myself?) that I'm
helping the reader/viewer to perceive the ineffability that lies in all fully ac-
complished works of art. It is perhaps a useless, or contradictory, action.

At times I sense a strong incommunicability between people; 1 see that each
word, gesture or act gives rise to misunderstandings. Then I meet someone with
whom words are unnecessary: we immediately feel attuned to each other. It’s a
relief, a personal enrichment, a special grace. In such instances dialogue can
shed its dialectic nature: there’s a mutual confirmation of feelings, intuitions,
and opinions. Besides, is it possible to convince others of our own ideas, if
they’re not already on our wavelength? I highly doubt it.

When I first set foot in Wang Zhongjie ‘s studio, I was left almost breathless. I
felt an energy that bespoke a truth and depth whose rareness always strikes me

and fills me with joy. I sensed the rhythm of life resounding in those canvases.
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He stood nearby barraging me with an outpour of words spoken in a barely in-
telligible dialect, but I thought I understood everything nonetheless.

‘We never talked about color and composition, materials or art theories. The
word “Art” is rarely mentioned in his diary and just as rarely in his conversa-
tions. The communicative urgency that pervades him regards his very existence
itself. Zhongjie urgently wishes to “understand” something about his reason
for living so as not to waste other precious years of his life, and so as to convey
it to his son, thus sparing him the many ineffective, futile posturings riddling
the theater of our daily lives. Perhaps Zhongjie doesn’t know that time is never
enough, that right when we’re about to reach a “higher understanding,” some-
one or something clouds our minds or stops our hearts. Thus the human race is
doomed to reiterate the same mistakes and illusions because that is what dif-
ferentiates it and distances it from the gods.

As he gazes upon the universe on a starry night, a man senses someone behind
him, who whispers: “Go buy a kilo of onions!” This is the grotesque, or hilarious
(depending on how it’s viewed), and so inexorably true, paradox I once heard
Zhongjie come up with to explain his rapport with life and its daily routines to
a friend of his. How many times, just as we are trying to lift ourselves aloft,
someone within or without ourselves brings us back to so-called “reality,” keep-
ing us from surrendering ourselves to an inebriating, if perilous, flight? It is
that very “reality,” perhaps constituted by the collective mirror in which we
are reflected (as Zhongjie writes in his diary), a revised version of the shadows
in Plato’s Cave, which is gradually usurping from us all the room left for imag-
ination, originality, and freedom. Everything and everyone is funneled into a
“concrete mode of existence,” in which one’s feet are firmly planted on the
ground and which “guarantees” a stable life, but leaves little breathing room.
One that stifles those who wish to live their daily lives while sublimating its
more mundane aspects, perhaps imbuing them with poetry or enthusiasm. Not
through their denial, but through a kind of redemption that values life’s small
details in all their truth, instead of masking them and donning a mask ourselves

so0 as to feel we are the same as, or better than, others.
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‘Writing is a bit like painting, every once in a while we must distance ourselves
from it, view it from afar, and resume our train of thought from a farther, loftier
perspective. Wang Zhongjie isn’t a painter, he’s a man who’s wholeheartedly
seeking the reason for, and meaning, of his life, and he’s doing so through what
he knows how to do best: painting. Zhongjie did not study at an Academy of
Fine Arts, he didn’t take part in any of those activities or associations that
“those within his field” normally take part in. He has no need to free himself
of the stylistic formulas art institutes impart; his hand is free to act upon the
canvas governed solely by his mind, which is (relatively speaking) original and
unique and whose expression is not hampered by excessive external influences.
Yet his rapport with the canvas isn’t easy or immediate. It’s as if. when faced
with an untainted surface, he were face-to-face with the mystery of life itself.
The search for an expressive “key,” which he often talks about. does not refer
to technical or painterly questions, but to existential ones. That’s why each
day, as he returns home from his studio, or before going to bed. he asks himself
the question: How close have I come to solving that mystery? How much more
have I learned about it?

These are difficult, serious, intense questions that he always keeps in mind, al-
though he’s able to shoo them off into some meander when he’s in the company
of others or on convivial occasions. Zhongjie’s not a person with many interests
or hobbies. He doesn’t like sports, rarely travels, and, as if in a dreamlike state,
has few needs. He doesn’t like distracting himself from the only aim that has
always kept him on guard and vigilant for a quite long time now.

Through the years I've seen his work evolve from a painterly language that is
quite complex and original, made up of singular, evocative colors, to composi-
tions that are almost geometric, imbued with a metaphysical, dreamy atmos-
phere that is still inhabited by a few “terrestial” creatures (roosters, monkeys,
human figures, horses...), all part of a process that has gradually achieved a
greater formal simplicity, up to his current works, in which the colors have been
relegated to the outer reaches of the canvas, thus framing an empty space. It

is this very space, perhaps because it appears empty, which constitutes an ex-
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tremely rich monochromatic surface that is the fruit of several superimposed
layers of color emanating an inner light of their own and rendering it strangely
and magically luminous. I was left with the feeling that those images that were
s0 crowded with the symbols that permeated his paintings a few years ago, have
been pared down, filtered and reduced to pure color, to the juxtaposition of
certain hues in those few centimeters that, in the last two years, have framed
every painting. It is as if life itself were slowly purifying itself from any aspect
the author considers to be superfluous and from every inessential detail. I didn’t
find this development to be strange or surprising because I sensed that
Zhongjie’s quest went well beyond questions relating to “painterly” results.
What the artist yearns for, as he wrote in a 2005 diary entry, is “something im-
mutable,” it is “to reveal the core” and., in order to do so, he’s decided to divest
himself of “descriptions of stories, circumstances, feelings...”. When a few nos-
talgic friends of his ask him to return to the complex works he once produced,
he simply answers that he can’t do it any longer, that that’s a style which has
become alien to him and no longer reflects his way of being and feeling.
Zhongjie claims he’s a rational person and that he expresses this trait in his
works, without realizing that a visceral, unutterable, indescribable sensibility
is what drives him in both his life and paintings. His canvases are thus not the
fruit of any calculated stylistic or contentual effects, but are the strenuously
reached, distilled expressions of his intuitions, the painstaking excretions of
that sensitive and prolific visceral sensibility.

As I watched his work become increasingly abstract and move towards an ever
more extreme simplicity, I couldn’t help but remember the course artists such
as Rothko or Ad Reinhardt took. I couldn’t consider this without misgivings,
given that the final decision both of them made was to take their own lives the
moment they couldn’t see what the next possible step might be. I've talked
about this with Zhongjie, in an attempt to find out what his intentions might
be in this regard. I've thought with some apprehension about his almost morbid
curiosity concerning that twilight zone which he perceives as a special “space.”

different from all the rest. I've also thought about his considering the moment
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of death as that in which life manifests itself. His words reassured me (if not
completely), although I must admit that for now I place a greater trust in the
strong love of life he emanates. I would say it’s more exact to say that love for
his fellow human beings, regardless of his considering them (while obviously
not excluding himself) as largely made up of bestial elements — those half-man,
half-wolf figures he painted a few years ago come to mind. I think I can sense
the true reason for the deep sadness Zhongjie feels whenever he hears of any-
one’s death, whether famous or not: it stems from his imagining/fearing that
they’ve been denied the chance to fully understand (their) life’s meaning. I
imagine he identifies with them and thus fears that he will in his turn be de-
prived of the time necessary to draw as close as possible to that invisible, frugal
threshold that separates men from the gods or demigods.

Although Zhongjie almost never mentions Buddhist thought, I'm convinced
he’s aware of the fact that it considers each person to be a “potential Buddha.”
This “enlightenment,” thanks to which we’re granted access to another state
of being, is something Zhongjie ardently desires and attempts to earn through
constant thought. Painting, rather than meditation, is the path he’s chosen and
is his chance to reach this end.

He understands and engages in painting — art - not as an end in itself (on the
contrary, he doesn’t at all consider it in these terms), but as a key to under-
standing the essence of existence. “If one renounces art, what remains is art
itself.” If one wished to reach artistically expressive results worthy of the name,
without having first become attuned to one’s own truth, one would risk obtain-
ing the same effects as when one focuses on one’s breathing without managing
to control it, thus rendering it artificial and strained, unnatural and almost
piteous. It’s clear that Zhongjie includes art within the realm of the spirit
rather than that of matter, and in this sense all considerations that are not
based on purely spiritual questions have no right to be applied.

I’'m under the impression that, when his grandmother pronounced her famously
prophetic remark, she had understood that Zhongjie is a man for whom the im-

ages he’s seen, imagined, or dreamed, are the bearers of profound meanings;
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they’re prophecies. symbols, and the vehicles of knowledge. I'm under the im-
pression that she, in her wise simplicity, had sensed that that boy she doted on
so much. was not made for delving into the practical daily routines entailed by
a steady job and raising a family, and that she wished to suggest a way to fill
life with a sense that is valid for oneself and for those who find themselves on
the same subtle wavelength.
It is perhaps precisely here that the answer (which is not definite, lasting, or
absolute) lies to the questions that constellate Zhongjie’s diary, to his restless,
intent gaze. Meaning must be sought in each moment, word, look, and brush-
stroke in which one feels oneself to be “true” and.“authentic.” That profound,
vet elusive, indescribable, unrepeatable truth will be conveyed, even for just
one moment, to those who are able to recognize it.
- ..One writes (paints) to populate the desert,
to be alone no longer within the voluptuous confines of being alone,
to distract oneself from the temptation of nothingness,

or at least procrastinate it. ( Gesualdo Bufalino)

Monica Dematté A
Vigolo Vattaro, 18 January 2012
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In His Own Shadow
By/Yifei Wu

| am often asked in casual conversations - “What
artists are you drawn to?" A question | would also
ask back, usually followed by a suggestive sigh -
“Oh..." thus completing the preliminary
assessment of each other's interests and an initial
exchange of perspectives. If | mention a name
from the 18th or 19th century, they would always
ask — “What about contemporary artists?” When |
speak of someone from the earlier movements or
if the visual language does not seem quite
“contemporary”, | am used to jokingly say — “Not
very contemporary, is it?" Everyone has a preset
art historical framework in his or her mind about
what is contemporary, modern and post-modern.
The boundaries are sometimes not so clear, but it
could easily place artists who are seen as non-
typical or unfashionable in blind spots. This
framework is on the one hand, based on the
analysis and studies of critics and theorists and on
the other hand, actual personal experience also
help us shape our understanding of art history
and this “contemporariness” that we sense, but
how does this vague consensus that is formed
through being imperceptibly influenced by
everyday life be able to set a standard to
everything?

Wang Zhongjie (b.1972) is exactly the kind of artist
who stays away from the current tide. While
looking at his work | get a very similar feeling as to
looking at a Casper David Friedrich (1774-1840)
painting — a heavy satisfaction | feel at the core, a
satisfaction that is beyond time and space, but at
the same time very human.

In the current cultural context of capitalist
globalization, the life of an individual is
fragmentised in mass communication. To see
things around us in a different way, to pay
attention to details; or as an individual to intervene
with wider social and political issues (which
seems to be a trend that has become increasingly
fashionable); or to apply contemporary and
modernist visual language thus relating oneself to
an artistic movement, these are all shortcuts that
an artist could take in order to define and maintain
his or her own perspective and at the same time
gain approval. However, Wang rejects all of it. He
wants his paintings to have no connection to the
era, but rather, reflecting something that he sees
beyond essence. This may seem to be too grand
of an investigation in life, but what deeply moves
me is exactly his determination and his

meditations on humanity that is predominant in
his work.

Wang does not want to be confined within time.
He has remained in his hometown - Zhengzhou in
Henan Province his whole life, consciously staying
away from the center from our era. “A real person,
should be timeless”, says the artist, with a rare
seriousness and a sense of romanticism on his
face. He is in an inaccessible state of the ideal
world, as a man with one foot set in the real
society. He does not think that he's a painter. To
him, painting is merely a tool, a way of thinking.
This is why most of his works are untitled, as
though conversational fragments have found their
way to life through deep thinking. He admired
Nietzsche the first time he read his book in a
friend's house, and now he has steered away from
the Western framework and become more
focused on Eastern philosophies such as
Zhuangzi and Buddhism. This entire development
of thinking is also evident in his career.

Wang's earlier works have a very strong sense of
narrative. Images are composed of symbolic
forms such as snakes, cocks, rabbits, female
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bodies and butterflies that are used to illustrate
the female reproductive organs, roads, forests,
lakes etc. all mingled together — as audience we
could easily be led into a Freudian
psychoanalytical discussion. In an early triptych —
The Truth (2004) the horizon cuts through all of
the images but the sky and the ground remain
undistinguishable, as they are equally dark and
chaotic. There is a naked woman'’s body in each
of the sections - one is leaning on a tree branch,
the other with her legs spread open, and the last
running away from something. From afar, under
her feet and inside a cave, three unidentifiable
animals emerge. There are infinite secrets and
wickedness within the overlapping colours. The
chaos, anxieties and desires depicted in this
piece represent this stage of his work very well.
The sensitivity of the artist drives him to
document his conscious and sub-conscious,
during which would set himself free. From my
point of view, this stage of his career is “pliable”,
the works are primal and straight-forward. The
heart of the artist seems easily reachable and
what the symbolic forms represent is accessible
to the spectators. To Wang, this process is crucial
and an absolute necessity, the works from this
stage of his career could be in respect, regarded
independently.

The birth of Xiaoshu, Wang's seven year-old son
was a turning point in his life. Xiaoshu is his only

connection to society. It is at this point that his
introversive thinking opened up into a wider
context, thus changing his style of painting. He
started working in a much larger scale and in his
compositions, there is much more depth in space.
Hermaphroditic half-man half-animal bodies are
spread across the land, a wolf extending from the
bottom half of a woman's body laid on top of half
a man. When | look at this piece, | am reminded of
Nietzsche's words “humans are creatures that are
not yet settled in form, with the potential to
develop in any direction.”

Between 2009 and 2010, the narrative nature of
his work weakened. Symbols are placed in
abstract spaces, and over time, the former
became less dominant as the latter takes over the
whole surface of the canvas. His work became
bolder. Such boldness, on the one hand, comes
from many years of self-discipline. His
spontaneous and messy brush strokes became
tidied, the colours that are hidden inside the dark
surfaces remained, on the other hand, comes
from his own meditation in the wider context of
humanity. He believes that human beings should
not only compare oneself with his or her own era,
that we must remove the idea of time. He believes
that being in today's world does not differ from
Zhuangzi in the Warring States Period, that we all
exist in the same dimension, and could be
acquainted. This conception of space is what he

wants to explore on the canvas, a not necessarily
physical sense.

In the recent series, everything with any
representation is dissolved in the center of the
painting or overlapped or merged into graduated
colours. The inclining frames reminds me of the
spider webs from his earlier works and the
geometrical spaces in the later stages, revealing
his current anxieties and suffering regardless of
the brighter colours that are used in some of
them. The suffocating desires have become even
more immediate, only that they are hidden on a
much deeper level. This direction is where almost
all thinkers would end up, perhaps with very
similar goals, but the path they take would differ.
Looking at Wang's body of work thus far, the
current stage seems to be a delitescence.
Something powerful is being distilled in the
center of the canvas, hidden beneath the surface.

The name of this exhibition is inspired by a
chapter in Nietzche’s Human All Too Human -
The Wanderer and His Shadow, in which the
subheading reads - “a book for free spirits”. This
is an exhibition dedicated to all free souls.



MAGICIAN SPACE EEAZE

JBE & A 7 1E

MAGICIAN SPACE

—DEZARRNEFEZA
X/

ERRDEBNEDEIRFRE, RYXVBR—THM. R$, REBLIDEER
RIEFERN, BRE—REBHERTREXNER, BEE, RIVRKAIDELF
RFHNE N, RERENRZ, "FE, BEMEXBFEE—REE, fROA—FA
EEZXHENUE" . INBRE, REZARNRY THEEE THEBNEF—EE
+F, IREENER, BABONRATFL . XNMHFER, ERNRSR, BRT
RE, WAFRIIE, TELRMNERELMNEE, EINHRE—RBEKIE,

LURFINEXBEXEN, = - £&%2 (Allan Kaprow) MSEELFINE, 7Ei0k
ZREZR (artlike art) FIEFEER (lifelike art) B, MbiEE: FREE, X
KEMZR, REERMERERNES , ZAMZRAENZAZMTHN, 5455
MEMENHTT, BEIEZANMWSNEEER, BSETNEMENEETLA
SRR, KBREHZAEHES, SEEEXATRYN, 2ERN—3y, =i
XWMHBHZRE, MEE, WMWKBARZZANG , ZAEZ RO BIENIRES
1, MEMNAEN, EEFH SHES, MAEFESRIOXEE, WIFGRRIEAR
EMMBEEZENRA X, £ (AENIR) —X+, REZ5E:

—BIRERTEMXUNTNR, BARNEEENENE, BTERERE, BE
RFNORE, B2BEETXT . MBEURALTAF 2R X—HE, LR
EEC M CERT XENFES, 8 RS WA ehEN” R =
FNE" XERE, BIESRNNERSR, AM, AOXHRENEE, <
XEFURESEHYAE . MRENABRIRKN ? MREN Z RN L2 B
B, EOFSREE, RINXEHME—TH?

—Z2ARMEEZBRRE, 201 1

TEBRAMNE “2016-9-28~2019-2-24 “ RBEWH

Jbs B AL 2 5 798 ZIRIX 798 44 /798 East R.d, 798 Art Zone, No.2 Jiuxiangiao R.d, Chaoyang Dst., Beijing
T +86 10 5840 5117 / F +86 10 5978 9635 / E info@magician-space.com / W www. magician-space.com

JBE & A 7 18

MAGICIAN SPACE

REZFYIEH, B LML)\ +ERNAERIRER, MOELREME, EFEER
P BIE N, BN . M ZETUELER M MER, R8T BiFihie
RAFBREBRZARNODN (ADEMIHIERREXMN, RMRBEETH,
FMRE IR ) o

FNRERM—REANBES LT, BXHARE, RHMRZIEAZRRIR
B, XEEAERN (FA—TNNZARHAENA, BRAMARINZARIEETRX
F, BEZW), EHOER, BRNTLUREMASONARNE T, BERFHARNAS,
XE—MER, BN BT BRE—MER. MREDEKIeHE puist), REAZN
1812 - B 575 (Amedee Ozenfant)f1%) - i 7575 EB (Le Corbusier)E 1918 &) 1925
FEWENIBMALER, HSHHNERNSINEIRNENS, BHMEX EW
I8 .. RELHMIT, ERIEE" ((BUENESS) The Purist Manifesto) 33
=, KERE—NEE, MEMENEEF, E—NREHZATEIHME, MK
RATIEBEMIEL, BREATELERA,

ENEFENMENIEEZ—EN, MHNZRMMENEFERUNL .. MRRAEN SR
R, th—EEIKNER, ¥—RAEMS, IFITFRKR, EXHHRE, BHEMD
BIERIED D, XMRE, BT ARLEHERMULAER . ENFRERRETREM
s, MRRER EEEMREOHG, BIEFRNMLE, FARRNEAI], EREE
BE@E, ZRRZAM0EE, REERMAREEREM,

FRMAE. RERESHA, FI—IER, MHRIBAEENR, AT, OB
&, RRBMETHBERNRIMNIERS], BRRIMM, SRNEHOFERE, ~MERF
ERFNRE, BRMBNOERTES, BE, SHERONERRSERNIR, EER
B, BE—REEEN: HREASNEAANE, ARL, EDPEZAR (Un-
artist), EAMHZAREEEFENRSNER, B LESEFASELS, EHOR
ZEAMAMEEN B RAEBLE, KREERSXDMEZARSE.

ENEARMEEFE N —NEEEZR, EMEXLEFE, REAEBERTES
MRS, BRI FAFRFFR—RERZ? I5FRL? ERHHHT? ISR
B2 RER, BEEZARR—MMEFHFTNREA, "Mir. kR, SHEERE, B
HKEREEN." (ZRMEFZBRE, 206 W), HETEETF, ENERT
AP PR, BEXMIRPIHASHEN, NeEEEE, BWER
IS, FRAMBRZIDIIBGE R, thSBEIHIPLER, RELHEIFT. KK,
ZHNRE, MBEEECHMEEARNSVNEFE, MABNEMES, BHRs
5=,

Sl i AR DAL 2 5 798 ZRIX 798 44 /798 East R.d, 798 Art Zone, No.2 Jiuxiangiao R.d, Chaoyang Dst., Beijing
T +86 10 5840 5117/ F +86 10 5978 9635 / E i @magi space.com / W www. magician-space.com




MAGICIAN SPACE BEAT g
The Lifelike Art of an Un-artist
By/Ophelia Chan

Wang Zhongjie was a painter whom | knew
nothing about when | was first shown his recent
body of work - canvases covered in muddy
palettes with inclining rectangular lines to the
edge of the frame. | felt completely lost then. The
only initial thought was that, well this man
must've been around a while - people don't just
go on painting like this. A few months later | finally
got to see his earlier works in his hometown in
Henan province, over two-hundred paintings
done over the span of a decade, most of them
have never been shown before. It was a sight | did
not expect - it was overwhelming, it was then that
became clear to me that he had come a long way
to get to the point where he is at now, both in his
art and in his thinking.

When | finally sat down to write this essay, what
Allan Kaprow wrote about artlike art and lifelike
art immediately came into my mind - he wrote that
these two types of art fundamentally represent
two contrasting philosophies. While artlike art
holds that art is autonomous, separate from life
and everything else, lifelike art holds that art is the
opposite, that it is connected to life and
everything else. In Western art historical tradition,
the former is regarded as "serious", part of the
mainstream and supported by high culture's

institutions and the latter has never fit into
traditional art institutions. While the separateness
and distinctiveness of artlike art is much like
individualism that is valued highly in Western
culture, the connectedness of lifelike art is like the
emphasis of the importance of family and
community in Eastern cultures. In The Real
Experiment, Kaprow wrote:

The usual questions of subject matter and style
become relevant once you accept certain cultural
givens, like the specialist notion of “art,” the
subnotions of “poetry” and “music,” and the
notions of “exhibit’, “audience’, “creativity” and
“aesthetic value.” These are normally taken for
granted. But Western culture appears to be
changing so markedly that these givens are at
best uncertain. What if they weren't “givens”?
What if | had a vague idea about “art” but didn't
know the conventions that told me when | was in
its presence or was making it?

- Essays on the blurring of art and life (p.201)

Kaprow is referring to the Avant-garde in the
eighties here, and what he then proceeds onto
defining the term lifelike art, becomes
increasingly conceptual and applied in a more
performative notion. | am only borrowing the term

in its essence in order to explain and help
understanding the artist's motives (even if there
isn't a conscious one, when there's an action,
there's a motive).

Wang was never educated in any art institute, but
this is unimportant, nor is the fact that he has not
been influenced by any styles of art true, as one
with an passion of art would naturally be in
contact with art and be affected by it. We could
probably tell which masters he admires from
looking at his works, but | do not believe that there
is any sense of mimicry, as that would imply a
sense of deceitfulness. He is a purist, although
not in a sense where Amedee Ozenfant and Le
Corbusier had propagandised Purist art to be
between 1918 and 1925, what Wang does holds
true to what the movement intended to do at the
very beginning - " to conceive clearly, execute
loyally, exactly without deceits" (The Purist
Manifesto). To him, painting is a thinking process,
every decision that Wang makes while
completing a piece of work is in favour of nothing
but his own growth. It is never to prove any theory,
to make any statement or in order to progress
onto anything else on purpose.
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Wang's painting and his thinking are as one and
his art is inseparable from his life. He is obsessed
with his search for answers, answers to
something as mentioned in the curator's
foreword, possibly too huge of a question in life
but it is also such determination that drives him to
create, and it is this determination that unifies his
large body of work, thus in Wang's paintings it is
never about narrative nor form, but resonance on
a deeper level, something more immediate and
drastic. This is the reason why as spectators, we
must look at Wang's body of work free from
conceptions of "art" but with an instinctive eye
and a gut feeling.

Wang is an introvert. He might not stand out as a
skillful painter, nor come across as an
exceptionally intelligent man (he is a man of few
words), but when you talk to him you would be
immediately drawn to his unpretentiousness, you
would want to listen to him, and when you look at
his work, you would get a similar feeling, that it is
truthful, even sometimes when it puts us at
unease or even appals us, but what is certain is
that he is not trying to create for anyone else. He
is in essence an un-artist as his art takes a lifelike
form and setting, his art functions in the world as
if it were life, but naturally these thinking
processes evolve and would become irrelevant to
the un-artist himself over time.

Wang's art and his life are truly one - lifelike art,
and that is why those of us who feel something
while looking at his work, are especially moved.
This goes back to what we consider to be "good" -
works with a sense of profoundity? Something
well-executed, conception supported by
recognised, approved theories and so on? While
lifelike art is just something that is parallel to life,
"inflecting, probing, testing and even suffering it,
but always attentively." (Essays on the blurring of
art and life, p.206) It took Wang over a decade to
finally have his work shown to the public, and it
will continue to be difficult for him to find his place
in the system, let alone the mainstream, as he is
not the type to compromise, he has no reason to.
He will continue on his search for answers, to
inflect, probe, test and suffer, while being around
his small community away from everything else,
and nothing else matters.
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